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the name of his station soon allows the words he pronounces to
muddle themselves away into a cry which conveys no import and
renders no service to any human traveller, so, at Covent Garden,
the choristers have come in the course of long years to gabble
over something that was once the Rataplan Chorus or the Vesper
Hymn, but which is now nothing but a public indulgence of an
intolerably slovenly habit. I cannot understand why Sir Augustus
Harris allows himself to be so badly served in these matters as
he is.

I am quite well aware of the impossibility of rehearsing every
opera adequately; and though it is my business as a critic to put
all that aside and proceed on the plain assumption that things
that cannot be done reasonably well should not be done at all,
I am nevertheless anxious to make every possible allowance for
the difficulties of the situation. But I will only do so on condition
that the difficulties are struggled with to the utmost. The moment
they are made an excuse for letting things slide, then all tolerance
is out of the question. If the supreme authority is goodnatured
enough to accept from his stage manager and conductor an assur-
ance that the third act of Les Huguenots cannot be done any
better than that under the circumstances, then I am not; and if
Sir Augustus, as impresario, will not make himself unpleasant,
I, as critic, will. Rehearsal or no rehearsal, I expect at Covent
Garden to see the stage full of people who are punctual, alert, in
earnest, under the eye of a conductor who is not to be trifled with.

If we cannot have, at what professes to be the leading opera
house in Europe, a great conductor, before whom everyone will
be ashamed not to do his or her best, let us at least have a martinet
before whom they will be afraid to risk a mistake. There are few
persons whom I have less desire to see alive again than Costa;
but there are moments when Bevignani makes me miss him. I do
not wish to do Bevignani an injustice: I admire the obligingness
and adroitness with which he accompanies the principal singers
through all their extremely ad libitum readings, and the deter-
mination and briskness with which he thwacks the choruses along
so as to get the opera over early and leave plenty of time for very
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